
Felix Mendelssohn (1809-1847)-  Violin Concerto in E minor (1845) 
First performed by the LPO on January 11, 1992 
Most recently performed on November 19, 2015 
 

In 1835, Mendelssohn was named principal conductor of the Leipzig Gewandhaus Orchestra. 
Soon after assuming this role, he appointed his friend Ferdinand David as concertmaster. It was 
this friendship and professional relationship that prompted Mendelssohn to compose his famous 
violin concerto. The concerto was first conceived in 1838, but took six years to complete 
(Mendelssohn composed his third symphony in the meantime). While this concerto followed the 
standard three-movement form, Mendelssohn departed from tradition in two significant ways. 
He began the first movement not with an overture from the orchestra, as was the tradition, but 
with immediate solo material for the violin. Mendelssohn also seamlessly connected each 
movement with a transitional musical statement, eliminating the pause in between movements 
to which audiences had become accustomed.  
 
The concerto was premiered in Leipzig in 1845, conducted by Niels Gade, and garnered 
positive reviews. The immediate success of the piece made it highly influential to other 
composers in both form and development.  
 
Kurt Weill (1900-1950)- Suite from "The Threepenny Opera” (1928) 
First performed by the LPO on September 22, 2017 
Most recently performed on September 22, 2017 
 
In the late 1920s, German writer Elisabeth Hauptmann began translating John Gay’s The 
Beggar’s Opera into German after being captivated by the female characters. The Beggar’s 
Opera was a satiric critique of capitalist society through the exploration of the lives of London’s 
poorest inhabitants. Hauptmann’s romantic partner, Bertolt Brecht, proposed this translation, 
originally claiming it as his own work, as the basis for an opera to mark the opening of the 
Theater am Schiffbauerdamm in Berlin. Brecht’s major addendum to Hauptmann’s work was the 
inclusion of four songs by French poet Francois Villon, again using someone else’s translation 
without credit. Some were critical of Brecht’s uncredited use of other writers’ translations, to 

which he responded that he had "a fundamental laxity in questions of literary property." 
Despite the issues of authorship, Brecht is still sometimes listed as the sole author of this 
work.  
 

Brecht then collaborated with composer Kurt Weill to complete the opera. Both men were 
dedicated to the idea of music as a social utility and that writing operas that centered on the 
lower classes was the future of modern opera, as it addressed a wider audience. Weill drew 
heavily from late 1920s jazz styles that were emanating from Berlin cabarets and popular 
German dance music. Weill’s opening number, “The Ballad of Mackie Messer'', became 
popular among modern musicians and the song was reinterpreted in 1959 by Bobby Darin 
and renamed “Mack the Knife''. The Threepenny Opera premiered in August of 1928 in 
Berlin to poor reception, but quickly gained traction and was performed nearly 400 times 
over the course of the next two years. Brecht and Weill parted ways over politics in 1930 
and in 1933, both men left Germany after the Nazis seized power. Weill immigrated to the 
United States and had a successful career composing for Broadway. He became a United 
States citizen in 1943.  
 
 



John Williams (b. 1932)- Theme from Schindler's List (1993) 
 
Schindler’s List, one of the most acclaimed American movies of the 1990s, is set in Poland 
during World War II and the Nazi occupation. The story follows callous entrepreneur and 
member of the Nazi party Oskar Schindler, whose original economic motivations evolve into 
something far more redemptive. At great personal and financial risk to himself, Schindler 
partnered with Jewish administrator Itzhak Stern in his efforts to protect Jews from deportation 
and execution by employing them at Schindler’s factory. Under the guise and security of 
employment, facilitated by bribes and influence in the Nazi party, Schindler and Stern were able 
to save approximately twelve hundred Jews before the Germans surrendered in 1945. 
 
 A movie based on the wartime life of Oskar Schindler, as portrayed in the book Schindler’s Ark 
by Thomas Keneally, was first considered as early as 1963. Keneally was inspired by Holocaust 

survivor Poldek Pfefferberg, who was persistent in his crusade to have the story preserved in 
film and literature. Keneally’s book was published in 1982, and Pfefferberg continued his 
attempts to persuade filmmakers to adapt the story for the big screen, including Steven 
Spielberg. 
 

Universal studios eventually purchased rights to the novel, but Spielberg was initially 
resistant to the idea of making a Holocaust film. Once he accepted the challenge, he called 
on his frequent collaborator, composer John Williams, to score the soundtrack to the film. 
Williams was also initially reluctant to take on the exigent task of interpreting such sorrowful 
material into a musical score. Williams responded to Spielberg’s request with 
wariness:  "Spielberg showed me the film ... I couldn't speak to him. I was so devastated. Do 
you remember, the end of the film was the burial scene in Israel — Schindler — it's hard to 
speak about. I said to Steven, 'You need a better composer than I am for this film.' He said to 
me, 'I know. But they're all dead!'”  
 
In addition to concerns about doing justice to the subject matter, there was also the issue of 
time. Production on Schindler’s List began a mere twelve days after wrapping up the filming for 
the blockbuster thriller Jurassic Park, which John Williams also scored. After signing on to score 
Schindler’s List, Williams chose Itzhak Perlman to record the violin solos and Klezmer* virtuoso 
Giora Feidman to play the clarinet solo material. Williams incorporated Jewish folk tunes 
throughout the score, including “Oyfn Pripetshik” (On the Cooking Stove), a song that director 
Steven Spielberg remembered from his youth. The soundtrack sold over half a million copies, 
awarding the album Certified Gold status. John Williams won his fifth Academy Award for the 
Schindler’s List film score.  
*instrumental musical tradition of the Eastern and Central European Ashkenazi Jews 
 
Charlie Chaplin (1889-1977) and David Raskin (1912-2004)- “Smile” (Theme from Modern 
Times)(1936) 
This is an LPO premiere  
 
The satirical romantic comedy Modern Times made its mark in American cinema as silent film 
creator Charlie Chaplin’s last portrayal of his popular character, Little Tramp, and the first time 
movie audiences heard Chaplin’s voice on film. In the movie, Little Tramp struggles to navigate 
a modern, changing world, the product of industrialization and the increasingly untenable 
economic conditions of the Great Depression. Little Tramp scrambles to keep up with the 
pressure and momentum of repetitive industrial work, which eventually leads to a nervous 
breakdown and hospitalization. Upon Little Tramp’s release from the hospital, a comedy of 



errors ensues. One blunder after another lands Little Tramp in jail several times, but also puts 
him in the path of his romantic interest, Ellen.  
 
Chaplin composed the score for several of his films, with the help of arrangers. For the Modern 
Times score, Chaplin collaborated with composers Alfred Newman and David Raskin. Chaplin 
often required a transcriber to flesh out his musical ideas into a score and arrange them to 
synchronize with film edits. Chaplin had a somewhat despotic approach to film scoring, and this 
often led to conflicts with his collaborators. Prolific film composer David Raskin was the first to 
come under Chaplin’s fire and was terminated from the project after a little over a week. Alfred 
Newman convinced Chaplin to give Raskin another chance and the two men met to work out 
their differences. Raskin said of the meeting,  “So we met and I told him Charlie, “Look, if you 
want a musical secretary, that is not me. If you want another stooge, you don’t need one. You 
are already up to your ears with them. Nobody will ever dare to say no to you, or make any 
change in what you’re doing. But if you want somebody who is willing to risk his job every day of 
the week to make sure the score is what it should be, I’m willing to do that. And he liked that.” 
Shortly before the completion of recording Alfred Newman also left the project due to conflicts 
with Chaplin.  
 
In 1954, Geoffrey Parson and John Turner penned lyrics to the impassioned theme from the 
film. The songwriters were inspired by the cheerful and resilient nature of Chaplin’s famed 
character, Little Tramp. The tune, “Smile”, became a hit for recording artists like Nat King Cole, 
Judy Garland, Barbara Streisand, and Michael Jackson, and has become an uplifting favorite of 
audiences worldwide.  
 
Ennio Morricone (1928-2000)-Theme from Cinema Paradiso (1989) 
This is an LPO premiere  
 
Ennio Morricone was born in Rome in 1928, during the fascist rule of Italy. His musical talents 
were uncovered and encouraged at an early age by his father, a professional trumpet player. 
Morricone began composing at the young age of six, and eventually went on to study at the 
Saint Cecilia Conservatory. In his 20s, he embarked on a fruitful period of creativity. Most of his 
chamber music was composed during this time, between the years of 1954-1959. It was also 
during this period that Morricone began composing for radio dramas, a move that ultimately led 
to his famed career in film scoring.  
 
After working as a ghost writer for film scores, Morricone came to a watershed moment in his 
career when he was hired by childhood friend and movie director Sergio Leone. Leone was a 
titan of Spaghetti Western films, a European subgenre of low-budget Western movies mostly 
directed by Italian filmmakers. Morricone composed the score for Fistful of Dollars, the first of 
what became known as “The Dollar Trilogy”, with sequels For a Few Dollar More and The Good, 
The Bad, and The Ugly following shortly after. This exposure boosted Morricone into the 
American film spotlight, and soon he was in great demand. He went on to score the soundtracks 
for other popular Western films such as Two Mules for Sister Sara and Once Upon a Time in the 
West. Morricone also composed for several thriller films such as the Exorcist II, The Thing, and 
several of the giallo thrillers by famed Italian horror filmmaker Dario Argento. Morricone 
continued to compose for other popular American films such as Casualties of War in 1989 and 
The Hateful Eight in 2015. His score for The Hateful Eight won him his first competitive 
Academy Award* for Best Original Score at the age of 87, after being nominated 5 times without 
a win. 
 



His score for Cinema Paradiso was snubbed for an Oscar nomination, despite the movie 
winning the Academy Award for Best Foreign Language Film in 1989 and being recognized by 
both British and Italian film academies. Morricone’s score for Cinema Paradiso plays an integral 
role in moving the film towards its emotionally charged climax. Despite composing for so many 
American movies, Ennio Morricone lived his entire life in Italy, and died at the age of 91. At the 
time of his death, Morricone had composed for more than 500 movies and television shows. He 
is still widely regarded as one of the most successful and prolific film composers of all time.  
 
Cinema Paradiso is an Academy Award-winning 1988 film set in a small Italian town in Sicily. A 
young boy named Salvatore befriends an older man, Alfredo, who works in the projection room 
of the town’s small movie theater, the Cinema Paradiso. Much to the audience’s displeasure, 
the local priest and owner of the theater required all romantic scenes to be spliced from the 
reels, which Alfredo keeps. The two share a love for cinema and Alfredo allows young Salvatore 
to watch the films from the projection room, and eventually teaches him how to work the 
projector. Alfredo is blinded by an explosion that destroys the theater. When the theater is 
rebuilt, Salvatore is hired to work the projector and follow in Alfredo’s footsteps. Salvatore 
remains friends with Alfredo and continues to work at the theater through high school. His love 
for film has evolved and he has begun making his own film projects using a home recorder. It is 
through his filming endeavors that he meets and falls in love with Elena, who reciprocates his 
feelings until her father ends the relationship. While tending to his broken heart, Salvatore joins 
the military and upon his return, Alfredo convinces the young man to leave the small Sicilian 
town to pursue his dream of becoming a filmmaker. Later in his life, Salvatore returns to the 
small town to attend Alfredo’s funeral. There he discovers that the old man saved the spliced 
romantic scenes and compiled them in a single film to give to Salvatore upon his death.  
 
*Morricone was awarded an honorary Academy Award in 2007 
 


