The Louisiana Philharmonic Orchestra

Welcomes you to our
2023

Young People’s Concert
The Orchestra Swings
Your students will learn about all the ways that music can swing while listening to the LPO
perform exciting orchestral works.
Upon entering the concert venue, your school group will be guided to a designated seating
area for the performance. We ask that you plan to arrive 15 minutes prior to the start of the
concert. Please remind students to go to the restroom and get water prior to leaving school. If a
student must get up during a performance, he or she must be accompanied by a chaperone. Please
turn off all mobile phones. Flash photography and recording devices are NOT permitted in the
concert hall.
Please make copies of this packet for all teachers involved.
Thank you for all you do on a daily basis for the benefit of your students, especially for helping
them to appreciate great classical music.
We welcome your comments and suggestions regarding the
LPO’s Educational Programs. Comments may be sent by mail to:
Education Department
Louisiana Philharmonic Orchestra
2533 Columbus Street, Suite 202
New Orleans, LA 70119
education@lpomusic.com

Pictured on the front cover: Top row from L-R: Congo Square, New Orleans. Late 19th century artist's conception of
African dances several generations earlier. , The Old Plantation (anonymous folk painting). Depicts African-American
slaves dancing to banjo and percussion , Bottom row from L-R: Buddy Bolden’s Band in 1905 unknown photographer; from
personal collection of trombonist Willie Cornish, loaned for reproduction in book "Jazzmen" in 1938. , Sheet music cover: The
'Jelly Roll' Blues, by Ferd Morton 1915, Louis Armstrong 1952 Library of Congress

ABOUT THE LPO
Carlos Miguel Prieto, Adelaide Wisdom Benjamin Music Director and
Principal Conductor, is considered the leading Mexican conductor
of his generation. A highly respected cultural leader, Prieto is
Musical America’s 2019 Conductor of the Year. He possesses a
wide-ranging repertoire, has led over 100 world premieres, and
is a champion of American and Latin American composers. Prieto serves as Music Director and Principal Conductor of the
LPO, Music Director of North Carolina Symphony and Orquesta
Sinfónica de Minería in Mexico, and Music Director of the Orchestra of the Americas. Prieto is a graduate of Princeton University and received his MBA from Harvard Business School.

Office Location:
2533 Columbus Street
The LPO is the only fulltime musician-governed
orchestra in the U.S. It
was founded in 1991 by
former members of the
New Orleans Symphony
Orchestra. The musicians
made great sacrifices to
keep a full-time professional symphony orchestra
in the state of Louisiana.
Thirty-two years later, the
LPO continues to explore
new approaches to bringing the full orchestral experience into the minds
and hearts of a diverse student population. With
performances serving the
New Orleans metro area,
our 2022-2023 season will
address many educational
benchmarks.
Immerse your students
in great music and give
them a cultural experience
that can be a part of their
future.
The orchestra consists of :
36 String players
12 Woodwind players
12 Brass players
2 Percussion players
1 Timpanist
1 Harpist

With adventurous musicality and a captivating
stage presence, Filipino-American conductor
Ian Passmore leads a rich career as an orchestral leader and pedagogue. Hailed as “a rising
young conductor” by Fanfare Magazine, his
unapologetically Romantic renderings of the
standard repertoire harken back to a bygone
generation of conductors. Ian is now based in
North Carolina with his wife Dianna Fiore and
their dogs Beethoven, Charlie, and Belle. When not on the podium, Ian can be found
enjoying local restaurants and craft beer, cooking, traveling, road biking, and CrossFit. He is the author of the popular blog, “Music that doesn’t suck,” and cohost of the
podcast, “Melomania,” both of which seek to tear down the walls of formality that
often surround classical music. Learn more at ianconducts.com.
A native New Orleanian, classical singer and
local business owner, Joel Dyson is mesmerizing
on stage and is a force off the stage. She began
singing in her father’s church at just four years
old. During her adolescence, she attended Louis
Armstrong Summer Jazz Camp under the tutelage of Germaine Bazzle, and NOCCA under the
coaching of Phylis Treigle. After graduating, she
went on to study formally at Eastman School of
Music under the tutelage of Robert McIver.
Her company, Beyond The Stage LLC is a performance arts company offering private training to
children ages 4 and up in beginner piano, theater, and voice; as well as various community programming highlighting the significance and importance of arts education.

Jesse Reeks has been organist of St. Louis CathedralBasilica since fall 2013, after previously serving as music
director/organist at St. Francis of Assisi. In 2014, Jesse was
honored as one of Gambit Weekly’s 40 under 40 and continues to distinguish himself in the New Orleans musical
community. In 2009, he graduated cum laude from Loyola
University New Orleans with the distinction of Outstanding Jazz Major in Jazz Studies. He recently returned to
Loyola as the Elise Cambon organ scholar and earned his
Master of Music, studying with Dr. Marcus St. Julien, and
was named Outstanding Graduate Student in Music Performance. In addition to being staff accompanist at Loyola
since 2006, he has been an in-demand collaborator and
recitalist, making frequent appearances with the Louisiana
Philharmonic Orchestra, the John Mahoney Big Band, and on numerous film scores.
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Concert Etiquette
Here’s the whole sequence you can expect to see at an orchestra concert:
•
•

•
•
•

The musicians are already in their seats.
The Concertmaster, or first violinist, walks on stage. The audience greets the Concertmaster with applause. The Concertmaster will then give the cue for the musicians to tune their
instruments.
The Conductor comes on stage and bows to the audience.
The Conductor steps up on the podium and faces the Orchestra. When the orchestra begins playing you should be as quiet as possible and concentrate on listening to the music.
When the piece is all finished, the conductor will turn to face you, the audience. Now is
your chance to express your enjoyment by applauding the Conductor and the Orchestra for
a grand performance!

Applause
The word applause comes from the Latin root “applausus,” which means “the beating of
wings.” When you go to a concert, you clap your hands to show your appreciation of the performers and their work.

When to clap:
•
•
•

When the concertmaster comes on stage.
When the conductor comes on stage.
When the musical piece is all finished. You will know it is the end of the piece
when our conductor, Mr. Torns, puts his arms to his side and turns to face
you, the audience!
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Louisiana Philharmonic Orchestra
Young People’s Concert 2023

The Orchestra Swings
in partnership with Carnegie Hall’s Link Up program
Featuring Conductor, Ian Passmore; Vocalist, Joel Dyson; Pianist, Jesse Reeks

Various/Bill Holcombe

International Dixieland Jamboree

Samuel Coleridge-Taylor (1875-1912)

African Suite, IV “Danse Negre,”

Ellington, Roberts, Katz, and Thiele/
Chris Washburne

“Duke’s Place” -Sing/Play along

George Gershwin (1898-1937)

“I Got Rhythm” Variations for Piano and Orchestra
“I Got Rhythm” -Sing/Play along

Leonard Bernstein (1918-1990)

Selections from West Side Story

Edward Kennedy Ellington/ (1899-1974) “It Don’t Mean a Thing” -Sing along
Chris Washburne
Courtney Bryan (1984-)

“Do Your Thing” -Sing along

Traditional

“When the Saints Go Marching In” Sing/Play along

Prepare your group for the

Louisiana Philharmonic Orchestra Concert
Listen to our Spotify playlist here: https://tinyurl.com/YPC22-23
Discuss concert format, applause, and audience behavior with students, teachers and chaperones.
Incorporate activities on the following pages into your regular curriculum.
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The string family is the largest family in the orchestra. This is because it takes many string instruments to make a
sound that balances with the other instrument families. The instruments in the string family are the violin, viola, cello,
and double bass. They are all made of wood and have a similar curvy shape, but their sizes differ. The violin is the
smallest and highest sounding string instrument. The viola, cello, and double bass are progressively larger with lower
sounds. All stringed instruments have strings stretched over them. They are played with a bow—a long stick that has
horsehair attached to it. The bow is pushed or pulled across the strings.
Woodwind instruments look like long sticks. They make sound when a player blows into them. The instruments in
the woodwind family include the flute, piccolo, clarinet, oboe, English horn, and bassoon. The piccolo and flute are
made of metal. All of the others are constructed from wood. The different shape and materials of each instrument help
to create its own unique sound. The orchestra often has two, three, or four of each woodwind instrument. They often
play solos because woodwinds can be heard even when there are many other instruments playing.
As their name implies, the instruments of the brass family are made of brass. Brass players produce sound by "buzzing"
their lips together on the surface of the instrument’s mouthpiece. Brass family members are the trumpet, French horn,
trombone, and tuba. The orchestra usually has one or two of each brass instrument, and sometimes more. Brass instruments are loud. For this reason, they are often used in military bands, which play outdoors much of the time. Brass instruments are long brass tubes that flare at one end. Because they are so long, the tubes are bent and coiled into compact shapes so they can be easily held.
The percussion family includes any instrument that is struck, scraped, or shaken. Some percussion instruments have
no pitch. They produce a sharp sound that provides the rhythmic beat for the orchestra. The drum, woodblock,
maraca, tambourine, cymbal, gong, and triangle are un-pitched percussion instruments. Other percussion instruments
have pitch and can play melodies. The xylophone, marimba, glockenspiel, chimes, and orchestra bells are pitched percussion instruments. Percussion instruments are probably the oldest instruments. All cultures have instruments that
correspond with the instruments of the orchestra and can be bowed, plucked, blown, or struck.
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Text Courtesy of the Atlanta Symphony Orchestra

Benchmark Connections
for

The Louisiana Philharmonic Orchestra
Music: Critical Analysis
M-CA-E2
Brahms’ Hungarian Dances
were originally written as
piano duets early in his
career. He was captivated
by the exciting and frenzied Hungarian folk music.
Brahms uses several tempo
changes to reflect frenzied
dancing. Can you identify
these tempo changes as
you listen to Hungarian
Dance No. 5?

•
•

The Orchestra
Swings
Oral Language
ELA-6-E1
Post Concert: Discuss the
students’ impressions of
the concert in general,
what they saw, what they
liked, what they learned.

Physical Science
Observe the instruments of the orchestra and determine what family they are
in by their characteristics. PS-E-A3
Observe that all the orchestral instruments must vibrate in some way to
make a sound. PS-E-C1

History
H-1D-E2
New Orleans, the birthplace of jazz, is
celebrating it’s 300th birthday this year!
Research some of the early jazz composers such as King Oliver and Jelly Roll
Morton from right here in New Orleans.
How has this music evolved over the
years? Can you hear any influence in popular music today from early jazz?

Music: Aesthetic Perception
M-AP-E3
The style of “scat” singing became popular
with singers such as Louis Armstrong and Ella
Fitzgerald. This is a type of improvisational
singing in which sounds are used in place of
words. Listen to different singers that use this
style? Who do you enjoy the most? Why?

Math
N-9-E
Of the composers in
today’s performance,
who is the oldest?
Who is the youngest?
Did any of them live at
the same time?

Music: Creative Expression
M-CE-E1
Practice clapping on beats two
and four to emphasize the
swing in “When the Saints Go
Marching In.”
Concert Etiquette
M-AP-E6
Review: Concert Etiquette on
page 3 of the guide. Do we
act the same at rock concerts and orchestra concerts? In the library and on
the playground?

Reading
ELA-1-E7
Read The Young Person’s Guide
to the Orchestra by Benjamin
Britten on Carnegie Hall’s
site to learn about the many
different instruments of the
orchestra. Visit: listeningadventures.carnegiehall.org

Music: Historical and
Cultural Perspective
M-HP-E1
“Dixieland” is a style of jazz music that
originated in New Orleans in the early
1900s. The name first appeared in the
“Original Dixieland Jass Band” from New
Orleans which have recordings dating
back to 1917. Now the term refers to an
ensemble consisting of brass, clarinet,
bass and drums which evolved into
“swing” and what we now know as “jazz.”
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Reading and
Responding
ELA-6-E3
West Side Story is a retelling of the classic
love story of Romeo and
Juliet, but with Tony’s
and Maria’s families in
Upper West Side Manhattan. Read a summary
of Shakepeare’s R & J at
www.kidsloveshakespe
are.com/wp-content/
uploads/2011/09/
RJsummary.pdf
Do you think the music
accurately reflects the
relationship between
the two feuding families?

Vocabulary
ELA-1-E1
“Swing” has many different meanings, but in today’s program will be
applied to music. Think
about the feeling of swing
and how it is defined as a
type of groove in music.
Can you pick out which
songs in today’s program
swing? How do you define “swing”?

International Dixieland Jamboree (Various/Bill Holcombe) We’re kicking off our YPC’s
this season where it all began, in New Orleans with music from the early 20th century. Dixieland music began in New Orleans and later evolved into what we now identify as “swing” or
“jazz.” This medley of tunes includes “(Won’t You Come Home) Bill Bailey,” “St.James Infirmary,” and “When the Saints Go Marching In.” All three of these are included in almost every
set of jazz standards which all jazz musicians can draw upon in their own performances.
Danse Negre (Coleridge-Taylor) “Danse Negre” is the fourth movement from ColeridgeTaylor’s African Suite, originally composed for solo piano. Coleridge-Taylor was inspired and
encouraged by the African-American poet Paul Laurence Dunbar to explore his own African
heritage through music.

“Duke’s Place” (Various/Chris Washburne) Named after the jazz legend, composer, and
band leader, Duke Ellington, this work is essentially the “C Jam Blues” with added lyrics. Edward Kennedy “Duke” Ellington loved to let his band members take solos. You can find a multitude of recordings featuring famous performers playing this piece including the Duke himself
with Ella Fitzgerald and Louis Armstrong.
“I Got Rhythm” Variations for Piano and Orchestra (Gershwin) Written in 1930, “I Got
Rhythm” was originally a featured song in the musical Girl Crazy. Now considered a jazz
standard, the song used a 32 bar chord progression now so common to jazz improvisation that
it became known as “rhythm changes.” In 1934, George Gershwin expanded his own “I Got
Rhythm” to create this work for Piano and Orchestra.

Selections from West Side Story (Bernstein) This immensely popular work fully embraces
both the classical traditions of the concert hall and the exciting contemporary explorations of
the hottest clubs. West Side Story was Bernstein’s most critically acclaimed musical of love between feuding families set in New York City’s Upper West Side, based on the classic love story of Romeo and Juliet.
“It Don’t Mean a Thing (If It Ain’t Got That Swing)” (Ellington/Washburne) This is one
of the first songs to ever include “swing” in it’s title. Composed in 1931, it also features a popular jazz style of singing called “scat.” Scat singing is wordless vocal improvisation. Part of the
chorus uses made up words to sound like the horns in the jazz band: “Doo wah, doo wah, doo
wah, doo wah, doo waaahhhh.”
“Do Your Thing” (Courtney Bryan) This song is inspired by the traditional children’s song
“Little Sally Walker.” The lyrics depict a circle game in which kids go around the circle improvising on their turn “Hey girl, do your thing, do your thing, and switch!” The LPO is proud to
perform this work today by New Orleans’ very own, Courtney Bryan!
“When the Saints Go Marching In” (Traditional) We must conclude our show with one of
New Orleans’ anthems. Please sing along, and join us in a second line as we conclude another
year of YPC’s with one of our favorite tunes to play at home.
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The International Dixieland Jamboree is a medley of three
popular tunes that were influential in the development of
jazz music. Now considered standards in jazz repertoire,
these three tunes were originally Dixieland songs.
Vocabulary: medley - multiple pieces strung together

“(Won’t You Come Home) Bill Bailey”

Originally written in 1902 by Hughie Cannon, “Bill Bailey” tells the story of a regular customer at the bar
where Cannon was a pianist. Willard “Bill” Bailey started talking to Cannon about his wife’s complaints about
Bill staying out all night at bars.
The song is most often performed without the verse,
letting players take instrumental solos then all coming
back for the chorus:
“Won't you come home, Bill Bailey, won't you come home
I moan the whole night long
I'll do the cookin', honey, I'll pay the rent
I know I done you wrong”

"Bill Bailey, Won't You Please Come Home".
1902 sheet music cover.

“St. James Infirmary Blues”

Lyrical shifts
“The Unfortunate Lad”
As I went down by St James Hospital one morning,
So early one morning, it was early one day,
I found my son, my own son,
Wrapped up in white linen, as cold as the clay.

This song is of unknown origin and regarded more as an
American folksong that turned to jazz when Louis
Armstrong made a famous recording in 1928. Also
known as “Gambler’s Blues,” and sometimes thought to
reference the English song “The Unfortunate Lad” the
storyline refers to a young man cut down in his prime of
life.

“St. James Infirmary”
I went down to St. James Infirmary,
Saw my baby there,
Stretched out on a long white table,
So cold, so sweet, so fair.

While there are many variations on the lyrics, it is Armstrong’s that shifts the storyline a bit to be about a
woman rather than a young lad. See lyrics at left.
Musically, this tune is in a minor key and 8 bars long,
unlike other blues songs which are usually 12 bars.

“When the Saints Go Marching In”

Originally written as an American gospel hymn, this song was also famously recorded by Louis Armstrong in 1938 and became an anthem for the City of New Orleans.

8

Before the founding of the City, Native Americans of the Woodland
and Mississippian cultures lived in the area that is now Greater
New Orleans. Explorers passed through in the 16th and 17th centuries, but it was not uintil 1718 that Jean-Baptiste Le Moyne, Sieur de
Bienville founded New Orleans on high ground 100 miles from the
mouth of the Mississippi.
The original City was centered around the Place d’Armes, which is
now Jackson Square. A hurricane destroyed most of the young City
in 1722. It was after this that the streets were laid out and rebuilt in
a grid pattern, creating what we now call the French Quarter. The
colonists who populated New Orleans in those early days contended with many adverse circumstances, such as illness, swamp land,
and intermittent supplies. The colonists also brought with them the
practice of slavery, and enslaved not only the local indigenous population, but also imported slaves from Africa.
The French ruled over the city until 1763, when they ceded the territory to the Spanish. Another 40 years later, the French regained control of the colony in 1803, and shortly thereafter sold it to the United States in the Louisiana Purchase.
By the middle of the 19th century, New Orleans had grown to a population of 170,000, become the wealthiest
city in the United States, and was a bustling port of strategic importance. The city was also home to many free
people of color, a business and property owning population, unique in the United States.
During the Civil War, New Orleans was captured by Union forces only a year into the conflict. During Reconstruction, New Orleans was still a vital port and economically important to the United States. However, there
was conflict between newly emancipated slaves and free people of color and white supremacy groups such as
the White League over the issue of participation in government.
The twentieth century brought on a new era, notably in music. As the birthplace of early jazz in the 1900s, New
Orleans became a cultural beacon throughout the United States as jazz music swept the nation in the next few
decades. The city also expanded its footprint using new technology to drain swamps and wetlands. After
World War II, the city became a tourist destination and remains so to this day, drawing millions for events
such as Mardi Gras and the Jazz and Heritage Festival.
In 2005, the city was hit by Hurricane Katrina and Federal levee failures devastated vast areas of the city with
flooding. However, in the years that have passed since that event, the city has rebuilt and recovered, its culture
and attractions more vibrant than ever. As the city approaches the Tricentennial, it celebrates the resilience and
resourcefulness of its people.
-Thank you to the City of New Orleans for this text, 2018nola.com/history

Additional Resources

New Orleans is lucky to hold some of the greatest historical archives in the country. Be sure to
check out these local options to learn more about the history of New Orleans:
Amistad Research Center: www.amistadresearchcenter.org
Hogan Jazz Archive: https://jazz.tulane.edu
Louisiana Endowment for the Humanities Tricentennial Book:
www.leh.org/tricentennial-book-chronicle-new-orleans-influence-world
The Historic New Orleans Collection: www.hnoc.org
The Midlo Center for New Orleans Studies: www.uno.edu/cola/history/midlo
The New Orleans Public Library: www.nolalibrary.org
Times Picayune: 300 for 300: www.nola.com/300
WWNO TriPod: New Orleans at 300 Podcast: wwno.org/programs/tripod-new-Orleans-300
WYES Tricentennial: nola300.wyes.org
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Samuel Coleridge-Taylor (1875–1912) was a half-black, halfwhite British composer and conductor. He was particularly
known for his three cantatas on the epic 1855 poem The Song of
Hiawatha by American Henry Wadsworth Longfellow. Coleridge-Taylor premiered the first section in 1898, when he was 22.
Samuel Coleridge-Taylor was born in Holborn, London to Alice
Hare Martin, an English woman, and Daniel Peter Hughes Taylor, a Krio* man from Sierra Leone who had studied medicine in
the capital and became a prominent administrator in West Africa.
Coleridge-Taylor’s parents were not married, and his father Daniel Taylor returned to Africa without learning that Alice was
pregnant. Alice Martin named her son Samuel Coleridge Taylor
(without a hyphen) after the poet Samuel Taylor Coleridge.

Samuel Coleridge-Taylor in 1905

Alice lived with her father Benjamin Holmans and his family
after she had Coleridge-Taylor. There were numerous musicians
in Alice’s family, and her father played the violin. He started
teaching it to Coleridge-Taylor when he was young. ColeridgeTaylor’s ability quickly was obvious, and his grandfather paid
for the boy to have violin lessons. The extended family arranged
for Coleridge-Taylor to study at the Royal College of Music,
beginning at the age of 15, where he changed from violin to composition.
By 1896, Coleridge-Taylor was already earning a reputation as a
composer. He was later helped by Edward Elgar, who recommended him to the Three Choirs Festival. His "Ballade in A minor" premiered there. His early work was also guided by the influential music editor and critic August Jaeger of music publisher
Novello; he told Elgar that Coleridge-Taylor was "a genius".

*The Sierra Leone Creole people (Krio
people) are an ethnic group of Sierra Leone, West Africa. The Sierra Leone Creole
people are descendants of freed AfricanAmerican, Afro-Caribbean, and Liberated
African slaves who settled in the Western
Area of Sierra Leone between 1787 and
about 1885. The colony was established by
the British, supported by abolitionists, under the Sierra Leone Company as a place
for freedmen. The settlers called their new
settlement Freetown. Today, the Sierra
Leone Creoles are 1.2 percent of the population of Sierra Leone

In 1904, on his first tour to the United States, Coleridge-Taylor
was received by President Theodore Roosevelt at the White
House, a rare event in those days for a man of African descent.
His music was widely performed and he had great support
among African Americans. Coleridge-Taylor sought to draw
from traditional African music and integrate it into the classical
tradition, which he considered Johannes Brahms to have done
with Hungarian music and Antonín Dvořák with Bohemian music. Having met the African-American poet Paul Laurence Dunbar in London, Taylor set some of his poems to music. A joint
recital between Coleridge-Taylor and Dunbar was arranged in
London, under the patronage of US Ambassador John Milton
Hay. It was organised by Henry Francis Downing, an AfricanAmerican playwright and London resident. Dunbar and other
black people encouraged Coleridge-Taylor to draw from his Sierra Leonean ancestry and the music of the African continent.
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Sheet music for this piece can be found at:
https://launch.carnegiehall.org/Link-Up/
The-Orchestra-Swings-Resources/Dukes-Place/

Duke Ellington (1899-1974) was a composer, pianist, and bandleader of his jazz orchestra for over 50 years. Though he was
born in Washington D.C., Ellington’s career was based in New
York City, primarily at the Cotton Club in Harlem.
“Duke’s Place” is based around the 12 bar blues, which is a
standard chord progression (I-IV-I-IV-I-ii-V-I) over the course of
12 measures. This simple melody in this blues progression allows
for lots of improvisation by the soloists in the combo.
The rhythm section, usually comprised of drums, bass, and piano sets the underlying rhythm for other voices or instruments to
solo over. In our LPO jazz band we have drums, bass, piano, clarinet, trumpet, trombone, and voice.
Ella Fitzgerald and Louis Armstrong both have famous recording’s of “Duke’s Place.” Listen to both and see which you prefer.
Maybe try scatting like Ella to the 12 bar blues!

Check out another one of Duke’s pieces on page 15,
“It Don’t Mean a Thing, If It Ain’t Got That Swing”
for more scat singing!

Duke Ellington at the Hurricane Club in New York, May 1943
11

Sheet music for this piece can be found at:
https://launch.carnegiehall.org/Link-Up/
The-Orchestra-Swings-Resources/I-Got-Rhythm/
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George Gershwin (1898-1937) was an American composer and pianist known
for breaking boundaries between Broadway, jazz, and classical genres. He began composing as a songwriter for Broadway with his brother Ira then broke
into ballet after moving to Paris where he began An American in Paris. After
Gershwin moved back to New York City, he continued writing songs with his
brother in and “I Got Rhythm” was born as a part of their musical Girl Crazy in
1930. Following the success of Girl Crazy, he composed his first opera Porgy and
Bess. (1935).
George Gershwin, 1937

George Gershwin’s “I Got Rhythm” Variations for Piano and Orchestra (1934)
is based around the familiar melody from his hit song “I Got Rhythm.” How
does Gershwin implement musical variations in his piece? Think about tempo,
melody, rhythm, and instrumentation.

The term “rhythm changes” refers to Gershwin’s chord progression from his famous tune “I Got
Rhythm.” This chord progression has since become the standard for jazz improvisation. See the picture
below for the rhythm changes in the key of B-flat, which is Gershwin’s original key of “I Got Rhythm.”

There are many tunes that
you’ll probably recognize that
use these famous rhythm
changes including:
“Cotton Tail”
By Duke Ellington
“Salt Peanuts”
By Dizzie Gillespie
“Rhythm-a-Ning”
By Thelonious Monk
As well as the theme song:
“Meet the Flintstones”

For more information about
Rhythm Changes, please visit:
http://
www.jazzstandards.com/
theory/rhythm-changes.htm
http://
mattwarnockguitar.com/
rhythm-changes/
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Leonard Bernstein (1918-1990) was an American composer,
conductor, author, music lecturer, and pianist. Bernstein
was one of the first conductors born and educated in the
United States to find worldwide acclaim. His compositions
are also still being performed around the world. While he
wrote in many styles for a wide variety of ensembles, no
work has equaled the popular and critical success of West
Side Story.
Leonard Bernstein by Jack Mitchell
West Side Story is one of the most influential musicals of the 20th century. The setting is the Upper West Side of Manhattan and the story arc is
inspired by Shakespeare’s Romeo and Juliet. It is a musical and book,
with music by Leonard Bernstein, lyrics by Stephen Sondheim, and book
by Arthur Laurents. This musical was also wildly popular for it’s choreography by Jerome Robbins.
Below are four of the songs that you’ll hear in today’s medley from West
Side Story.

“Tonight” is a love duet between Tony and Maria as well as the closing song for the first act of
West Side Story. This song recaps the entire first act by giving the perspective of five different characters as they sing in a quintet their plans for “Tonight.” The lead characters Maria and Tony each
sing a verse describing their excitement about running away together, while Maria’s sister-in-law
sings about her boyfriend Bernardo. Meanwhile the two rival gangs the Sharks and the Jets each
sing about how they each seek victory in the upcoming rumble between the gangs.
“One Hand, One Heart” is sung in the first act during Tony and Maria’s pretend wedding ceremony in the dress shop where she works. As the title of the song describes, Tony and Maria dream of
joining hands in marriage even though the idea of interracial marriage, particularly between their
rival families was unaccepted during the 1960s. This scene is crucial as it follows the storyline of Romeo and Juliet and their secret marriage by Friar Lawrence.
“Cool” is sung by Riff who is the leader of the Jets gang. While the gangs (Sharks and Jets) are itching to fight each other every time they spot each other in the streets, Riff encourages the gang to
wait until the scheduled rumble and to play it “Cool.” This song helped West Side Story push the
boundaries of classical music into the jazz realm. It begins with just snapping fingers and a jazzy
arpeggio then slowly grows to a more frenzied pace as more horns and percussion join in the arrangement.
“America” is sung by the ladies of the Sharks gang who grew up in Puerto Rico but love the lives
they have in America. The verses go back and forth as they talk about the struggles of living in
America in terms of getting jobs and experiencing racial prejudices while others are excited to be
away from tropical heat, hurricanes and poor living conditions of Puerto Rico. The piece starts with
a simple clave beat and shakers to capture the spirit of the Puerto Rican singers. It is a very lively
piece which reflects the excitement of living in a new city.
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Sheet music for this piece can be found at:
https://launch.carnegiehall.org/Link-Up/
The-Orchestra-Swings-Resources/It-Dont-Mean-aThing/
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Courtney Bryan composed “Do Your Thing” specifically for this concert!
Her goal was to combine two of the musical themes in today’s concert: the
12-bar blues and improvisation. In order to combine these two elements,
Bryan used a song from her childhood: “Little Sally Walker.”
“Little Sally Walker” (African-American ring game) is an improvisational
dance game in which students stand in a circle and chant the lyrics until the
words “Do Your Thing” where one child gets in the middle and creates
their own dance moves. In “Do Your Thing” the improvisation will happen
musically rather than in dance. Musicians will switch off improvisation
parts when the singer says “Do your thing and switch!”

“Do Your Thing” lyrics

“Little Sally Walker”

Check out the videos below to see and hear the
variations in this popular kids’ song.

Little Sally Walker
Walking down the street.
She didn’t know what to do
So she stopped in front of me.
She said, “Hey girl, do your thing,
Do your thing and switch!”
Hey girl, do your thing,
Do your thing and switch!”
Turn to the East,
Turn to the West
Turn to the one that you love best
“Hey girl, do your thing,
Do your thing and switch!”

Maya Angelou on Sesame Street: https://
www.youtube.com/watch?v=-cFzS0SpoSY
Contemporary students: https://
www.youtube.com/watch?v=Ktfm3WjpqhQ
Jamaican variation of “Little Sally Water”:
https://www.youtube.com/watch?
v=NHc467P4r3U

Courtney Bryan, a native of New Orleans, is “a pianist and composer of panoramic interest” (New York Times). Her music ranges from solo works to large ensembles in the new music and jazz idioms, film scores, and collaborations with dancers, visual artists, writers, and
actors, and is in conversation with various musical genres, including jazz and other types of
experimental music, as well as traditional gospel, spirituals, and hymns. Focusing on bridging
the sacred and the secular, Bryan’s compositions explore human emotions through sound,
confronting the challenge of notating the feeling of improvisation. Bryan’s work has been
presented in a wide range of venues, including Carnegie Hall, Lincoln Center, The Museum
of Modern Art, Blue Note Jazz Club, and the New Orleans Jazz & Heritage Festival.
Bryan is currently an Assistant Professor of Music in the Newcomb Department of Music at
Tulane University, and serves as a board member of the Musical Arts Society of New Orleans
(MASNO), Composers Now, and New Music USA. She has two independent recordings,
“Quest for Freedom” (2007) and “This Little Light of Mine” (2010).
Learn more about Courtney Bryan and her music by visiting her website at
www.courtneybryan.com.
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Over the years many different verses have been
sung to this melody. At
our show we’ll be singing
the verses as written above
and to the right. Please
join us and sing or play
along!

Additional Verses:
And when the sun, begins to shine,
And when the sun begins to shine,
Oh how I want to be in that number,
When the Sun begins to shine.
Oh when the trumpet, sounds its call,
Oh when the trumpet sounds its call,
Oh how I want to be in that number,
When the trumpet sounds its call.

Can you think of other
verses that you may have
heard in the past? Or maybe you can write your own
verse to the song!
Compose yourself! Practice with your class and ask
your teacher to email your performance or your verses
to the LPO at jacob.garcia@lpomusic.com.

17

Oh when the Saints, go marching in,
Oh when the Saints go marching in,
Oh how I want to be in that number,
When the Saints go marching in.

Music Evolves! Originally written as a
Belgian hymn, “Saints” has gone
through many changes over the years.
First it added hints of folk music, then
became popularized as an American
gospel hymn before it was a staple in
the New Orleans jazz funeral. Who
knew that a Belgian hymn would become the anthem of a football team?

Pick your favorite!
So many famous people have performed this song over the years. Check out how they change
the performance of the song:
The Muppets https://www.youtube.com/watch?v=wS4f24fVyFI
Louis Armstrong www.youtube.com/watch?v=wyLjbMBpGDA
Find one more variation on this song and make a graph to show their similarities and differences. Think about instrumentation, tempos, style, and even setting! Remember that it started
as a church hymn. What remains the same in each song?
Remember that everyone has a different opinion and that’s OK! That is what makes music so
interesting and unique! Listen to what your classmates have to say about their songs and you
may find that you like it too.

Saints Songs Table

The Muppets

Louis Armstrong

Tempo
Dynamics/Mood
Instruments
Style
Personal Feelings
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BRAHMS
ELLINGTON
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Dear Louisiana Philharmonic Orchestra,
I came to a Young People's Concert on ____________ (date).
My favorite part of the concert was _____________________________________
____________________________________________________________________________.
I was surprised by ________________________________________________________
____________________________________________________________________________.
I learned __________________________________________________________________
____________________________________________________________________________.
I am glad __________________________________________________________________
____________________________________________________________________________.
Your friend,
__________________________________ (name)
Teachers: Please mail this letter to:
Education Department
Louisiana Philharmonic Orchestra
2533 Columbus Street, Suite 202
New Orleans, LA 70119
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